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MOVING: Conversations on Feminism and Art, Then and Now...
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In this presentation, I will introduce and discuss works by visual artists whose works continue to spark discussions and
conversations about “feminism and the arts.” I will focus on the role of “feminist questions” that emerged in the specific
context of the 70s in the US, the 90s in Japan, and from 2004 to the present in a global context. I will take this opportunity to
follow what Cynthia Enloe calls “a feminist curiosity” and reflect on the conversations and collaborations with artists, writers,
curators and activists I have had the good fortune to know, some in the US and many in Japan. More specifically, I will introduce
works from Moira Roth’s Amazing Decade (1982) and Gender Beyond Memory (1996, curated by Kasahara Michiko) and S#// Hear
the Wound: Toward an Asia, Politics and Art to Come (2009/2015). 1 will show works by Martha Rosler, Nancy Spero, Sutapa Biswas,
Shimada Yoshiko, Tomiyama Tacko, Soni Kum and others. I will also invite participants to join in writing a performative ‘letter’
to the future about feminism and art in Japan. This talk is dedicated to the lives and works of Moira Roth, Tomiyama Tacko
and Ito Tari, who have moved us with their writings and works and who inspire us to &eep moving.
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Speaker:

Rebecca Jennison (Professor Emerita, Kyoto Seika University) has collaborated with feminist scholars and artists in Japan for several
decades. With Laura Hein, she co-edited Imagination withont Borders: Feminist Artist Tomiyama Taeko and Social Responsibility (Center for
Japanese Studies, The University of Michigan, 2010). With Brett de Bary, she co-edited S#// Hear the Wound: Toward an Asia, Politics and
At to Come (Cornell East Asia Series, 2015). Recent publications include “‘Prayer, Memory, Revelation—Tomiyama Taeko’s Socially
Engaged Att” (Annual Bulletin, Kyoto Seika University, No. 53, 2019), “Contact Zones and Liminal Spaces in Okinawan and Zainichi
Contemporary Art” (Amerasia Jonrnal, 6, 2020), “Reimagining Islands: Notes on Selected Works by Oh Haji, Soni Kum, and Yamashiro
Chikako (Asian Diaspora Visual Cultures in the Americas, 6.1-2, 2020), and “Performance Memory and Affect in Yamashiro Chikako’s
Mud Man” in The Cold War and Visnal Culture in Asia (Routledge, New York, 2021), “The Past Within Het: Tomiyama Tacko’s Sotrrows
of War and the ‘Postwar’~What a Woman Artist Saw” in Border Crossings: Resonating Histories in the World of Tomiyama Taeko’s Art (Tokyo:
Tobunken, 2020).
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